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Pictures That Capture the Feeling of a Moment


I believe that pictures are able to capture a single moment, highlighting the important meaning behind every action presented.  According to Mitchell Stephens’ “By Means of the Visible: A Picture’s Worth,” images possess “great power - religious, tribal, romantic, pedagogic” (479).  Similarly, in Kenneth Brower’s “Photography in the Age of Falsification,” a picture of earthrise is described as having “poetic power, evoking sentiment” (564).  When looking at pictures, whether in my photo album or a Life magazine, I discover that emotions are stirred by those pictures that hold the greatest number of feelings, from anguish to happiness, thus making them the most memorable.  Through my analysis of my most compelling photographs and the essays of Stephens and Brower, I have concluded that each picture evokes a feeling inside of me, whether it is a photograph of a kiss, a family in the mist of the Depression, or my grandfather.


As I look up at my wall, I see the poster of the infamous “War’s End Kiss;” a picture of a sailor and a nurse kissing in the middle of Times Square at the end of World War Two.  The feelings of joy, passion, and relief are evident as they engage in the passionate kiss.  Looking at the photograph and analyzing their actions, I am able to feel the celebration of love and life.  Love is so strongly expressed as the sailor wraps his arm around her and dips her as they kiss.  The celebration of life is the most poignant emotion of the picture.  Because the picture is set directly in the middle of Times Square, it holds the definition of America in one of our most profound cities.  As other men of honor and passers-by walk by, it is clear from the expressions of their faces that they are ecstatic to be home where they are with the people that will celebrate their life and love after a long period of separation and struggle.  Words are not able to describe the intensity of emotions stirred. In contrast, Stephens feels that “images cannot form languages without the reliance upon words” (483).  However, I believe that if words were present, they would defeat the undeniable purpose of the photograph. Only the picture itself allows me to feel as though I was standing right there, watching this extraordinary symbolic kiss. 


As I was flipping through a Life magazine, I came upon the heartbreaking and touching photograph of a family in the mist of the depression.  In the picture, a poor woman was staring with a look of anguish, pondering about the life that she no longer enjoyed, as both her children provide her comfort.  This picture depicted a chapter in America’s history that my generation only learned about in the classroom.  As I learned about the depression in grammar school, it did not affect me because I had not truly experienced it.  However, as I turned the page in my Life magazine, this picture reprimanded me not only for my insensitivity, but also for my lack of understanding.  The photograph and its authenticity allowed me the realization of the profound effect that the Depression had on our country.  I agree with Brower when he states, “Nature photographs are generally accepted and trusted to be straightforward records of what the photographer witnessed and recorded on film in a single instant” (557).  The photographer undoubtedly captured only a moment of this woman’s life, and although it was only a moment, her facial expression has had an everlasting effect on me.


Undoubtedly, my grandfather is one of the most influential people in my life.  A kind-hearted, compassionate, thoughtful man, and as his granddaughter, I would never want him to feel an ounce of pain or sorrow.   Yet, in a photograph I found searching through my mother’s pictures, it was obvious that he was filled with defeat and grief.  The picture was taken after the Hackensack Ford Fire in 1988, in which five firefighters who worked alongside my grandfather, uncle, and father were killed.  As society believes that firefighters should be strong, even in the most tragic events, this photograph of my grandfather sitting on the sidewalk with a look of despair, exemplifies that even the strongest of men are capable of shedding tears.  It seems to me that society did not appreciate the work of firefighters until the September 11th attacks.  In opposition to society, I was fully aware of the sacrifices made by firefighters through this memorable photograph.  Out of respect of emotions that dreadful day brought, I was not allowed to discuss the events of the Ford Fire.  As a result, I agree with Stephens when he says, “Some meanings clearly are better communicated pictorially than verbally” (477).  When I look at this picture, framed in my room, my emotions are varied from happiness to gloom.  I am thankful that my family members came out of the fire physically unscathed, but at the same time, I am filled with misery that the emotional scars of that day will never heal.  


Finally, pictures are able to capture a single moment of life.  When a moment is captured, it defines the meaning of the purpose of the events.  Every picture, whether it is a passionate kiss, a poverty-stricken family during the Depression era, or the look of sorrow on my grandfather’s face, ignites its own sentiment.  Although, according to Stephens, “These images, are intended to take the place of words” (476), I believe that the feelings that pictures evoke are, without a doubt, more intense than words.
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